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SIGHTED EYES | FEELING HEART 

 

Short Synopsis 

In the late 1950s, when Lorraine Hansberry set out to write a play about the struggles of an 

ordinary black family on Chicago’s South Side, no work by a female African-American playwright had 

ever been produced on Broadway. Nearly six decades later her acclaimed, groundbreaking play “A Raisin 

in the Sun” remains a beloved theatrical jewel, but the fascinating story of its author is not widely 

known. In the new feature-length documentary Sighted Eyes|Feeling Heart, award-winning filmmaker 

Tracy Heather Strain explores the life and work of this passionate writer and civil-rights advocate, who 

played a significant role in the major cultural and political movements of her time. Narrated by 

award-winning actress LaTanya Richardson Jackson and featuring the voice of Tony Award-winning 

actress Anika Noni Rose as Lorraine Hansberry, Sighted Eyes|Feeling Heart is filled with insightful 

on-camera interviews with those who knew her best, and rare archival material, creating a nuanced 

portrait of an activist and artist whose words and ideas are as relevant today as they were when she first 

wrote them. 

 

Long Synopsis 

On March 11, 1959, Lorraine Hansberry’s “A Raisin in the Sun” opened on Broadway and 

changed the face of American theater forever. Depicting the limitations of the American dream through 

the lives of a black family on Chicago’s South Side, the play’s richly drawn characters and unprecedented 

subject matter attracted record crowds and earned it the coveted top prize from the New York Drama 

Critics’ Circle. But while the play is universally seen as a groundbreaking work of art, the fascinating story 

of Hansberry’s life is far less well known.  

In the new feature-length documentary Sighted Eyes|Feeling Heart, award-winning filmmaker 

Tracy Heather Strain examines Hansberry’s life and work using a remarkable collection of archival 

footage, home movies, rare photos and unpublished documents. Granted access to materials from the 

Lorraine Hansberry Literary Trust, and including interviews with her family, friends and colleagues, Strain 

explores the full scope of the author’s history for the very first time. Narrated by award-winning actress 

LaTanya Richardson Jackson, and featuring the voice of Tony Award-winning actress Anika Noni Rose as 

Hansberry, Sighted Eyes|Feeling Heart is filled with insightful on-camera interviews with those who 

knew her best, and rare archival material, creating a nuanced portrait of an activist and artist whose 

words and ideas are as relevant today as they were when she first wrote them. 



From growing up in the segregated city of Chicago in the 1930s, to her work as a radical 

journalist in Harlem in the 1950s — which brought her to the attention of J. Edgar Hoover’s FBI — to the 

moment when she directly confronted Attorney General Robert F. Kennedy, the film illustrates 

Hansberry’s unique connection to each of the major social and political movements of her era. The 

result is a timely and revealing portrait of an activist and artist whose popular recognition has, until now, 

remained long overdue.  

Featuring interviews with Hollywood legends such as Sidney Poitier, Ruby Dee, Harry Belafonte, 

and Louis Gossett Jr., who share their personal memories collaborating with Hansberry, Sighted 

Eyes|Feeling Heart offers an intimate and powerful look at a woman who was, as Poitier says in the 

film, “reaching into the essence of who we were, who we are, and where we came from.”  
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ABOUT LORRAINE HANSBERRY 

 
“One cannot live with sighted eyes and feeling heart and not know and react to the miseries which afflict 
this world.” 

- Lorraine Hansberry 
 

In Sighted Eyes|Feeling Heart, viewers who might be unfamiliar with Hansberry’s life and 

history will meet a fiercely intellectual artist, activist and social critic who, in the words of Gossett, “told 

the truth whether you liked it or not.”  Lorraine Hansberry was an artist, an activist, a rebel and a 

visionary who, at 28 years old, in 1959, changed the American stage forever.  

Born on Chicago’s South Side in the early years of the Great Depression, Hansberry was the 

youngest of four children and came of age during World War II. When she was 7, her father, a 

college-educated entrepreneur and successful real estate developer, fought the city’s strict segregation 

laws and moved his family to a house that he purchased in the nearby “white” neighborhood of 

Woodlawn. 

“My memories of this correct way of fighting white supremacy in America included being spat 

at, cursed and pummeled in the daily trek to and from school,” wrote Hansberry about her father’s 

brave, yet short-lived, legal challenge. “I remember my desperate and courageous mother, patrolling 

our house all night with a loaded German Luger, doggedly guarding her four children.” 

Drawing on her first-hand experience with segregation, Hansberry would go on to incorporate 

many people and events from her childhood into her acclaimed dramatic work. 

“When I think about Hansberry, I think of her intensity and her passion for justice, and her really 

clear-eyed look at racial discrimination and discrimination against women,” says Dr. Mary Helen 

Washington, professor of English at the University of Maryland. “She wanted to focus on the working 

class. She wanted them to be in struggle against discrimination, and she wanted them to come through 

struggle and to make some kind of heroic choice.” 

In 1950, Hansberry joined the writing and editorial staff at Freedom, Paul Robeson’s progressive 

black newspaper in Harlem. Hansberry’s association with Robeson, who was already under attack by FBI 

Director J. Edgar Hoover, led the 22-year old writer — an active member of the Communist Party — to a 

life of government surveillance. But she refused to be intimidated into silence. “Lorraine had the fire,” 

recalls Gossett of the woman he would meet a few years later. “A fire and anger and intelligence.” 

Speaking on camera in the documentary, Joan Sandler, Hansberry’s close friend during that 

period, remembers her as a dynamic figure with an insatiable hunger for the truth. “Lorraine was always 



questioning things that she even took for granted the day before. Among all the women I knew, she was 

the most exciting.” 

“As a middle-class black woman, Hansberry was supposed to live a conventional life,” explains 

African American Studies professor Imani Perry.  “And certainly, in her early years in New York, she was 

not living a conventional life.”  Hansberry entered into an interracial marriage with Robert Nemiroff, a 

divorced, Jewish comrade she knew from the Labor Youth League. A left-wing radical, Hansberry fought 

against the oppression of women, against race discrimination, poverty and class.  

Following her departure from Freedom in 1953, Hansberry began writing for the stage. “I’m 

going to write a social drama about Negros that will be good art,” she told her husband as she started 

the play that would transform American theater. 

“Lorraine was this new moment on the horizon,” says Belafonte in the film. “She set a whole 

new paradigm.” 

Nominated for his first Academy Award the same year he appeared in the stage production of “A 

Raisin in the Sun,” Poitier found Hansberry’s play to be a complete revelation. “The material was nothing 

I had ever read of, nothing that I had ever experienced, even in the theater,” says Poitier in Sighted 

Eyes|Feeling Heart. “She put together a group of characters that were just unbelievably real. She was 

reaching into the essence of who we were, who we are, where we came from.” 

Perhaps the highest praise of all came from Hansberry’s friend James Baldwin. Discussing “A 

Raisin in the Sun,” the legendary author and social critic had this to say: “Never in the history of the 

American theater had so much of the truth of black people’s lives been seen on stage.” 

The standing ovation that greeted the play on opening night took Belafonte, one of its original 

investors, completely by surprise. “The spontaneousness with which everyone leaped to their feet 

stunned me,” says Belafonte. “I wept.” 

With an ecstatic audience calling for the play’s author, Hansberry refused to join the actors on 

stage to accept her accolades. Interviewed in Sighted Eyes|Feeling Heart, Philip Rose, the producer of 

the original Broadway production, recalls the moment this way: “The audience would not leave the 

theater. The actors came up and took their bows, and they kept saying ‘More! More!’”  

To appease the adoring crowd, Poitier eventually went into the audience and had to carry 

Hansberry up onto the stage himself.  

“It was like Lorraine was opening a new chapter in theater that included black people,” says 

Dee, one of the production’s original cast members. 

 

ABOUT THE PRODUCTION 



 

Award-winning filmmaker Tracy Heather Strain’s journey to directing, writing and producing the 

new feature documentary Sighted Eyes|Feeling Heart began four decades ago in her hometown of 

Harrisburg, Pennsylvania. “I was 17 years old when my grandmother took me and my sister to see a 

production of “‘To Be Young, Gifted and Black,’” says Strain. “At the time, I didn’t know anything about 

the playwright Lorraine Hansberry, but I was struck by many things about her after the show. I’d never 

encountered a young black woman sharing her inner thoughts before, and those thoughts and 

observations were remarkably similar to the ones that I had about things like race and class. It stayed in 

the back of my mind for a long time.”  

The impact of seeing “To Be Young, Gifted and Black,” a play adapted posthumously from 

Hansberry’s unpublished letters and diary entries, followed Strain through college and into her 

post-academic career. “I worked in advertising and direct marketing after college, and eventually 

became interested in filmmaking. And one of the things that I dreamed about making was a film about 

Lorraine Hansberry.” 

Strain’s passion for the subject was reignited in 1989 when she had the good fortune to meet 

Robert Nemiroff, Hansberry’s ex-husband and literary executor, during a talk he gave at the Boston 

Public Library. “I approached him and said, ‘You know, there really should be a documentary about 

Lorraine Hansberry.’ And he replied, ‘Oh, there’s one in the works. It’ll be out soon. You’ll see it.’ I 

thought, that’s great! And so, I waited and waited … and waited.”  

Ten years later, while working at Blackside, the Boston-based production company best known 

for the landmark documentary series “Eyes on the Prize,” Strain produced and directed a short TV 

segment on Hansberry and her classic play “A Raisin in the Sun.” That piece, part of a six-hour miniseries 

called “I’ll Make Me a World: A Century of African-American Arts,” aired on PBS to great acclaim. “I 

wondered if that was the Lorraine Hansberry documentary that I’d envisioned for so long,” says Strain. 

“But ultimately I didn’t think so.”  

A short while later, at an independent film conference, Strain found herself in a conversation 

with the former head of the Harrisburg PBS station. “The woman said to me, ‘I’ve just met someone 

who’s making a film and looking for a director, and I think you’d be perfect for it.’ So, I asked, ‘What’s 

the project?’ And she said, ‘It’s a documentary about Lorraine Hansberry.’” The filmmaker in question 

was Chiz Schultz, the film’s producer, who had exclusive access to Hansberry’s materials. 

 

“She was just totally inspiring” 



Schultz first became interested in making a Hansberry documentary following a meeting with 

Nemiroff. 

“I met Robert many years ago when Harry Belafonte and I produced ‘To Be Young, Gifted and 

Black’ Off-Broadway at the Cherry Lane Theatre,” says Schultz. Following the success of that stage 

production, Nemiroff asked Schultz to produce a television adaptation of “A Raisin in the Sun.” Directed 

by Bill Duke, the Emmy®-nominated program was broadcast on PBS in 1989, and starred Danny Glover in 

the role of Walter Lee Younger.  

“Sometime after that, Robert said that he was thinking about making a documentary about 

Lorraine, and asked me if I would produce it,” says Schultz. “So, I worked on that for many years, and 

eventually a friend of mine recommended that I meet with Tracy Strain, who she thought would make a 

wonderful addition to the project. I was extremely impressed with her right away.” 

Hansberry’s brilliant mind and passionate commitment to social justice attracted Schultz to tell 

her story on film. “From a very early age, Lorraine Hansberry spoke about things that no one else was 

really talking about,” he says. “She fought for civil rights, championed African-American writers and 

poets, and wrote powerfully about racism and politics. She was so far ahead of her time. It just kind of 

knocked me out. I learned so much from her and from her work. She was just totally inspiring.”  

Chronicling the impact that Hansberry had on American theater was something that Schultz felt 

needed to be addressed prominently in Sighted Eyes|Feeling Heart. “Lorraine was the first 

African-American writer to win major theater awards and to really change Broadway,” he says. “No one 

would invest in any black play at that point unless it was some kind of minstrel show, but Hansberry 

changed all that.” 

 

The Long Road 

The filmmakers combed archives, libraries and personal collections across the country and 

beyond to find images of Hansberry and materials related to her story. Accessing Hansberry’s personal 

home movies, audio clips, photos and unpublished documents required help from the custodians of the 

author’s artistic legacy. “We are delighted that Joi Gresham and Matthew Lyons, Literary Trustees of the 

Lorraine Hansberry Literary Trust, have provided access to so much great, exciting material,” says Strain. 

Editing this treasure trove of material into a concise, arresting narrative presented the 

filmmakers with a daunting challenge. Hansberry’s connection to the major political and social 

movements of her time made narrowing the story especially challenging. “Having been born in the 

1930s, she’s part of the Great Depression, and the Great Migration,” observes Strain. “You can connect 



her to World War II and the Cold War. She’s part of early feminism, the Civil Rights Movement, and early 

gay and lesbian activity. You don’t have to stretch to connect her to the major events going on today.”  

Ultimately, the filmmakers decided to tell the story of a radical artist and activist. “Lorraine 

Hansberry used words to try and change the world,” says Strain. “First through journalism, then through 

theater and speaking in person to groups large and small. Once we decided that was the story we 

wanted to tell, it became easier to focus.” 

 

Those Who Knew Her Best 

In addition to the never-before-seen archival footage, Sighted Eyes|Feeling Heart features a 

unique collection of original interviews with some of Hansberry’s closest friends and fellow artists. 

Among them are several members of the original cast and crew of the stage and film versions of “A 

Raisin in the Sun,” including Academy Award® winners Sidney Poitier and Louis Gossett Jr.; Emmy and 

Honorary Oscar® winner Harry Belafonte; Oscar-nominated actress Ruby Dee; Tony-winning director 

Lloyd Richards; and actor, writer and director Glynn Turman.  

The interviews were conducted over the course of several years as funding became available, 

but Strain was aware that time was of the essence. “Given everyone’s age, and memories being what 

they are, getting interviews with the original cast members as quickly as possible was a concern,” she 

says. “As money came in, we recorded more and more people.”  

Schultz was instrumental in arranging several of the most high-profile interviews. “I called up 

Sidney Poitier, who I got to know on his 1972 film Buck and the Preacher.”  Shultz was aware Poitier was 

80 years old and no longer consented to interviews.  “I told him that we needed an interview for the 

documentary,” Schultz explains. “I told him that this was really critical because it concerned Hansberry.” 

As a result, Strain and her team were able to capture Poitier’s moving first-hand recollections of 

Hansberry and his role in her groundbreaking play. 

In addition to the performers who breathed life into Hansberry’s unforgettable characters, 

several of the author’s family members, including her sister Mamie Hansberry, were interviewed for the 

documentary. “Having the opportunity to speak with Lorraine’s sister was invaluable, especially since we 

wanted to tell her story through the people that actually knew her,” says MacLowry. “The fact we had 

somebody as close as her sister, and her first cousin Shauneille Perry, gave us more insight into who 

Lorraine was and her rich upbringing on Chicago’s South Side.” 

 

 

A Compelling Voice 



The documentary’s poetic title is derived from a Hansberry quote the filmmakers feel captures 

one of the author’s guiding principles: “One cannot live with sighted eyes and feeling heart and not 

know and react to the miseries which afflict this world.”  

“We asked ourselves, what is it about Lorraine that we find so compelling? What do we want 

our audience to understand about her? And that line from a speech she gave at the Negro Writers 

Conference in New York, 10 days before her play’s Broadway premiere, just kind of hit us one day,” says 

Strain. “That’s who she was. Someone who sees her world with compassion. Someone with the heart 

and drive, and perhaps even the compulsion, to do her part to make changes in this world.” 

The documentary is narrated by stage and screen actress LaTanya Richardson Jackson, who was 

nominated for a Tony Award for her performance as Lena Younger in the 2014 Broadway revival of “A 

Raisin in the Sun.” “Her performance in ‘Raisin’ blew us away,” says Strain. “I began thinking about her 

again as I watched her on ‘Grey’s Anatomy.’ She has a warm, strong quality that commands attention 

but doesn’t feel authoritative. We were so pleased when she agreed to join us and become our 

storyteller.” 

To bring Hansberry’s words to life, Strain and MacLowry hired award-winning singer and actress 

Anika Noni Rose to read passages from the author’s work throughout the documentary. Recently seen in 

the Warner Bros. film Everything, Everything, Rose is perhaps best known as the voice of Tiana, the first 

black Disney princess, in the 2009 animated hit The Princess and the Frog. In 2004, she won a Tony 

Award for her performance in the Broadway production of “Caroline, or Change,” and was nominated 

again for her role as Beneatha in the 2014 revival of “A Raisin in the Sun.” 

“We saw Anika in ‘A Raisin in the Sun’ and loved the quality she brought to her performance,” 

says Strain. “At the time, we were in the middle of a Kickstarter campaign for the film, so I tweeted at 

her that she’d be perfect for our documentary. She tweeted back that she liked the idea. We followed 

up on it, and years later it actually worked out.” 

Having portrayed one of Hansberry’s most beloved characters on stage, Rose was excited to give 

voice to the author herself. “I have a great love for Lorraine Hansberry,” she says. “She was a brilliant 

woman and a forward-thinking person whose ideas reached far beyond the time she lived in. She wasn’t 

afraid to speak her grace, to speak her mind.” 

To capture the essence of Hansberry’s vocal delivery, the actress says she relied on a variety of 

sources. “I listened to her audio recordings, and I read a lot about her before and during the Broadway 

production of ‘A Raisin in the Sun.’ My goal in the documentary was to come as close to her voice as 

possible without mimicry.” 

 



The Time Is Now 

Though it’s been more than five decades since her death, MacLowry believes that Hansberry’s 

work is particularly relevant in light of today’s turbulent political climate. “We’ve always been struck by 

what she wrote beyond ‘A Raisin in the Sun.’ But as we delved more deeply, we saw how prescient what 

she wrote and talked about 50 years ago was, and I think it’s important that the voice of Lorraine 

Hansberry become reinjected into the public conversation.”  

Rose agrees on the timeliness of the documentary. “The issues that Lorraine was focused on 

remain extraordinarily relevant today. We’re seeing that today with the topic of Confederate 

monuments.” 

For Schultz, the election of Donald Trump makes spreading Hansberry’s message more 

important than ever. “Right now, our president is throwing away everything that Lorraine Hansberry 

stood for,” says the producer. “If you consider her writings, and if you consider what she was talking 

about concerning racism in the United States, it’s still there full-blown. That’s why it’s crucial that people 

rediscover her, know what she stood for, read her works, and listen to what she said.” 

The release of the documentary coincides with a resurgence of interest in Hansberry’s theatrical 

works. Revivals of her posthumously published play “Les Blancs,” set in colonial Africa, were recently 

staged in London and Los Angeles, and an acclaimed revival of her play “The Sign in Sidney Brustein’s 

Window” was produced at Chicago’s Goodman Theatre in 2016. “There was a great headline recently in 

the Washington Post that read, ‘‘‘Raisin’ Dramatist Lorraine Hansberry’s Time Is Now,’” notes Strain. 

“The Hansberry Literary Trust has really spent a lot of energy trying to bring out more of her work these 

past few years. So, she’s getting a fair amount of attention at the moment.”  

 

Overdue Recognition 

The question of why Hansberry remains less well known than some of her contemporaries was 

another motivating factor for the filmmakers to tell her story. “Because she died at the age of 34, the 

volume of work that she wrote was not large,” MacLowry explains. “And the fact that she’s primarily 

known for one play has probably limited her visibility to a degree. Despite how groundbreaking ‘A Raisin 

in the Sun’ was, the biography of Lorraine Hansberry is just not widely known.”  

Although “A Raisin in the Sun” is widely considered a classic, Rose believes that not enough 

attention has been focused on the author herself. “I feel like Lorraine isn’t one of the first names that 

come to people’s minds when they think of iconic American playwrights, and we need to change that 

because she’s a great artist whose talent was forged during some of the most important movements in 

our country’s history. She was an amazing bright light that burned out far too quickly.”  



This lack of popular recognition is something that Strain hopes Sighted Eyes|Feeling Heart will 

correct. “Here is a significant figure who is black and female, who helped change American theater, and 

yet so few people know about her. I think that’s problematic,” she says. “As I researched her, I realized 

that many people’s opinions about her are actually in opposition to what she really seemed to be like.”  

Reflecting on the civil rights era in which Hansberry lived, Strain feels that the author — who 

was personally known and respected by both Martin Luther King Jr. and Malcolm X — has been 

misunderstood for far too long. “If you look at that time period, sadly it’s often divided into two 

different camps. And a lot of people positioned Hansberry as an integrationist in the King camp. But I 

would argue that she was probably more to the left than Malcolm X.”  

 

Lasting Impressions 

For many viewers, Sighted Eyes|Feeling Heart will be an eye-opening introduction to the life 

and work of an influential voice of the mid-20th century. But whether viewers are familiar with 

Hansberry or not, the filmmakers hope they will find some aspect of her story inspirational. “We want 

the audience to feel empowered after watching it,” says Strain. “We want them to see someone who’s 

awe-inspiring, but at the same time someone they can connect with in a very personal way. That could 

be an African-American woman, or a man, or someone who’s gay or lesbian. It could be a theater 

student, an instructor, or any combination. There’s something in her story for a lot of people.”  

Strain and MacLowry would like the film to spur further scholarship on Hansberry as well. 

“There’s still so much to dive into and read and study, and we want to inspire additional films and work 

on Lorraine,” says MacLowry. 

Recalling her own powerful response when encountering Hansberry’s writing for the first time 

as a teenager, Strain sums up her hopes for the film this way: “Basically, I want people to feel the same 

way I felt when I saw To Be Young, Gifted and Black many years ago.” 

 

 

 

ABOUT THE FILMMAKERS 

 

TRACY HEATHER STRAIN (Producer, Director, Writer) is an award-winning documentary 

filmmaker committed to using film, video and interactive technology to reveal the ways that race, 

ethnicity, gender and class work to shape lives. Since 1986 Strain has worked on numerous 



documentaries for PBS as well as videos for museums, schools and nonprofits. She is president and CEO 

of Boston-based media company The Film Posse, which she runs with her husband Randall MacLowry.  

Strain produced the festival favorite documentary Adrift: Lost on the Road of Expectations 

(2002) and wrote and directed the notable episode “Building the Alaska Highway” (2005) for the 

long-running PBS series American Experience. She also wrote and directed “The Story We Tell,” an 

installment of Race: The Power of an Illusion, a three-part documentary that aired on PBS in 2003. 

Strain’s most recently broadcast documentaries for “American Experience” are “The Mine Wars” 

and “The Battle of Chosin,” serving as coordinating producer on both. The first tells the story of West 

Virginia coal miners’ uprisings in the early 20th century; the other revisits a pivotal 1950 Korean War 

battle, the first major military clash of the Cold War. 

Previously, Strain directed and produced episodes of two award-winning documentary 

miniseries: Unnatural Causes: Is Inequality Making Us Sick? (2008), winner of the duPont-Columbia 

Award, and I’ll Make Me a World: A Century of African-American Arts  (1999), a Peabody Award winner. 

She was also associate producer of one episode of the 1993 series “The Great Depression,” a nominee 

for the Television Critics Association (TCA) Award for Best Program of the Year. Each of these projects 

aired on PBS. 

Strain worked as an art department coordinator on Mira Nair’s 1991 feature Mississippi Masala. 

She began her career as a production secretary at The Chedd-Angier Production Company in 

Watertown, Massachusetts, which produced science, nature and technology-focused public television 

episodes.  

A graduate of Wellesley College who majored in American Studies, Strain received her master of 

education degree (technology, innovation and education) from Harvard. She is now a professor of the 

practice at Northeastern University in Boston, where she teaches documentary production part-time. 

When Strain isn’t working she can usually be found on the tennis court or at the gym. 

 

RANDALL MACLOWRY (Producer, Editor) is an Emmy® nominee and two-time WGA Award 

winner who works primarily in the television arena. A director, writer, producer and editor with over 25 

years of experience, he crafts documentary stories that connect society’s large historical and cultural 

narratives with individual life journeys. Much of MacLowry’s work has been for the PBS series “American 

Experience,” most recently “The Battle of Chosin” and “The Mine Wars.” He directed and produced both 

episodes, which aired last year.  

MacLowry earned an Emmy nomination in 2012 (Outstanding Science and Technology 

Programming) for his work on the long-running PBS series “Nova.” He won WGA Awards for co-writing 



the 2013 “Nova” episode “The Fabric of the Cosmos: The Illusion of Time,” which he also directed and 

produced, and the 2014 “American Experience” PBS episode “Silicon Valley.” 

Since 2001 MacLowry has produced eight episodes of “American Experience,” directed six, 

written or-co-written four, and edited four episodes of this award-winning PBS series. He also edited an 

installment of “Race: The Power of Illusion,” a three-part documentary that aired on PBS in 2003. Other 

editing credits include the 2013 short film The Man Who Stole the Moon, 2011 “Frontline” episode “The 

Silence” and Gaining Ground: Building Community on Dudley Street, an hour-long documentary released 

in 2012. He also co-produced one episode of the 2008 documentary miniseries “Unnatural Causes” and 

directed the 1998 short film Head Over Heels. 

MacLowry attended Wesleyan University, where he studied under influential film scholar 

Jeanine Basinger and has more recently served as a visiting instructor advising film studies students on 

their thesis projects.  

 

CHIZ SCHULTZ (Executive Producer) has enjoyed a long and illustrious career in film and 

television. He is a two-time Emmy nominee who has collaborated with filmmakers such as Spike Lee, 

Norman Jewison, Hal Ashby, Bill Duke and Sidney Poitier. Most recently, he co-produced Lee’s Da Sweet 

Blood of Jesus (2015), a contemporary version of Bill Gunn’s landmark 1972 film Ganja & Hess, on which 

Schultz served as producer. He was an executive producer on Jewison’s A Soldier’s Story (1984), which 

netted three Academy Award nominations including Best Picture. 

In 1971 Schultz was Emmy nominated for producing “Harry and Lena,” an ABC musical special 

starring Harry Belafonte and Lena Horne. He was nominated again for “A Connecticut Yankee in King 

Arthur’s Court,” a 1978 episode of PBS’ “Once Upon a Classic” series. Schultz won a 1988 ACE Award 

(Best Documentary Series) as a senior producer on TLC’s “Ordinary People.” He had been nominated 

twice previously, for 1985 episodes of PBS’ “The Independents.” In 1993 he shared in a CableACE Award 

nomination for the TLC telefilm “One More Spring.” 

Schultz serves as an executive producer on My Father’s Secret War, based on the book by 

Pulitzer Prize-winning journalist Lucinda Franks. Now in development, the film has Kiefer and Donald 

Sutherland attached to star.  

Previously, Schultz produced the award-winning 1989 “American Playhouse” production of “A 

Raisin in the Sun,” directed by Bill Duke. He also produced the Showtime movie “Walter and Henry,” 

which received a 2002 Emmy nomination, and the “American Masters” documentary “Paul Robeson: 

Here I Stand.” Schultz’s other small-screen credits include the telefilms “Too Far to Go,” “Seize the Day” 

and “The House of Dies Drear.” He has produced a number of documentaries, including PBS projects 



“Goin’ to Chicago,” “Dancers in May” and “Part of the Family.” Schultz also developed and produced the 

first season of the long-running series “National Geographic Explorer.” 

Schultz’s other film credits include Geoffrey Sharp’s Slings & Arrows, Philip Fenty’s The Baron, 

Jan Kadar’s The Angel Levine, Sidney Poitier’s Buck and the Preacher and Hal Ashby’s The Landlord. 

Early in his career, Schultz was a story editor and producer of “The Danny Thomas Show” and 

worked with Aaron Spelling on the pilot for his classic series “The Mod Squad,” also helping to cast the 

show. Schultz served as a consultant during the Children Television Workshop’s development of 

“Sesame Street.” In a two-year stint at Belafonte Enterprises, he served as executive in charge of 

development and production for all feature film and television productions. During this time he 

produced one week of “The Tonight Show” with Harry Belafonte guest-hosting for Johnny Carson. As a 

program executive at CBS, he supervised the production of series such as “Gunsmoke,” “Mission 

Impossible” and “Lassie.”  

At the New School University, Schultz teaches “The Producer’s Role,” a 15-week course. He has 

led a number of seminars at leading educational institutions, film festivals and industry organizations, 

addressing a range of topics from producing to the work of Lorraine Hansberry and matters of race.  

Schultz attended Southmont High School in Johnstown, Pennsylvania. He graduated cum laude 

from Princeton University. 

 

LATANYA RICHARDSON JACKSON (Narrator) is an accomplished stage and screen actress whose 

performance as Lena Younger in the 2014 Broadway revival of Lorraine Hansberry’s “A Raisin in the Sun” 

received critical praise, a Tony® Award nomination (Best Actress) and a Drama League Award 

nomination (Distinguished Performance). She also starred in HBO’s six-hour miniseries “Show Me a 

Hero” from “The Wire” co-creator David Simon and directed by Oscar® winner Paul Haggis. For this 

performance, she earned a NAACP Image Award nomination for Outstanding Actress in a Television 

Movie, Miniseries or Dramatic Special.  

Most recently, Richardson Jackson appeared in a recurring arc as Diane Pierce, mother of Dr. 

Maggie Pierce, in “Grey’s Anatomy” on ABC. She also played Mama Mabel on the popular Netflix series 

“Luke Cage.” Up next is “Rebel,” a BET police drama focusing on officers of color, and Clark Johnson’s 

feature Juanita, opposite Alfre Woodard. 

Richardson Jackson’s film credits include The Fighting Temptations, U.S. Marshals, Freedomland, 

Losing Isaiah and Mother and Child. On the small screen, she appeared on the FX series “Damages” and 

co-starred in Sidney Lumet’s critically acclaimed “100 Centre Street.” In 2016 she became a recipient of 



the NAACP’s Trailblazer Award, in recognition of pioneering theatrical contributions that have “blazed a 

trail” in the entertainment profession.  

Under Phyllida Lloyd’s direction, the actress starred as Baptista in the Public Theater’s 

Shakespeare in the Park production “The Taming of the Shrew.” Her extensive theater credits 

include Joe Turner’s “Come and Gone,” on Broadway; “For Colored Girls Who Have Considered Suicide,” 

“Spell #7,” “Casanova” and “Unfinished Women,” all at the Public Theater; “Stop Reset,” at the 

Signature Theatre; and August Wilson’s “20th Century Cycle,” at the Kennedy Center.  

Richardson Jackson is occupied with an overwhelming number of civic duties. She and her 

husband Samuel L. Jackson established the Samuel L. & LaTanya R. Jackson Foundation to follow through 

on their commitment to a range of philanthropic issues in the U.S. and Africa. She has received a 

number of awards for her philanthropic work, including United Negro College Fund and N.Y. Keeper of 

the Dream awards.   

A graduate of Spelman College, Richardson Jackson has served on the college’s Board of 

Trustees and presently serves on the Advisory Board of the Women’s Center. She serves on the advisory 

council of several organizations, including Atlanta’s True Colors Theatre and the Ebony Repertory 

Theatre of Los Angeles, and is a board member of both the American Theatre Wing and Artists for a New 

South Africa.  

Richardson Jackson and Samuel L. have one gifted daughter, the beautifully talented Zoe Dove. 

 

ANIKA NONI ROSE (Voice of Lorraine Hansberry) is a highly decorated stage actress who won 

the Tony Award for Best Featured Actress in a Musical for her role in “Caroline, or Change.”  She 

currently plays the lead in BET’s new series “The Quad,” as the newly elected president of the fictional 

college Georgia A&M. Rose stars alongside Amandla Stenberg and Nick Robinson in the new film 

Everything, Everything, based on Nicola Yoon’s popular YA novel of the same name.  

Rose also starred as Kizzy in “Roots,” History Channel’s adaption of the Alex Haley classic. Her 

performance received a nomination for an NAACP Image Award in the category of Outstanding Actress. 

Additionally, she recently had a guest arc in the Starz hit series “Power.” 

On the big screen, Rose starred as Lorell Robinson in Dreamgirls, which won an AFI Award for 

Best Ensemble and received a SAG nomination for Outstanding Cast. Rose voiced Princess Tiana in 

Disney’s The Princess and the Frog, featuring the first African-American Disney Princess. The film 

received three Oscar® nominations and Rose became the youngest inductee to ever be honored as a 

Disney Legend. 



Rose’s many film credits include Half of a Yellow Sun, Imperial Dreams, For Colored Girls, Just 

Add Water, As Cool as I Am and Khumba. 

No stranger to television, Rose starred as Whoopi Goldberg’s daughter in the Lifetime movie “A 

Day Late and a Dollar Short” and appeared in the Hallmark special “The Watsons Go to Birmingham.” 

She has played recurring roles on CBS’ “The Good Wife” and ABC’s “Private Practice.” In addition, she 

guest starred on CBS’ “Elementary” and Fox’s “The Simpsons.” Other TV credits include the A&E 

miniseries “Bag of Bones,” opposite Pierce Brosnan, and “The No. 1 Ladies Detective Agency,” for which 

she received an NAACP Image Award nomination for Outstanding Supporting Actress in a Drama Series. 

Rose starred in Deborah Allen’s Broadway revival of “Cat on a Hot Tin Roof,” opposite James Earl 

Jones and Phylicia Rashad, and graced the stage with Denzel Washington in the Broadway revival of “A 

Raisin in the Sun.” Her outstanding performance in the latter production earned her numerous rave 

reviews as well as nominations for Tony and Outer Critics Circle awards. Rose also starred in “Footloose” 

and the Off Broadway production of the Laura Nyro musical “Eli’s Comin’.” Other stage work includes 

“Juliet,” opposite Orlando Bloom, with Gustavo Dudamel conducting Tchaikovsky live with the L.A. 

Philharmonic.   

In addition to being a Drama Desk nominee, Rose has won Theater World, Clarence Derwent, 

OBIE, Ovation and Los Angeles Critics’ Circle awards. She has also received NAACP Image Award 

nominations for her work on “Law & Order: Special Victims Unit” (NBC) and “Hallmark Hall of Fame: 

Mitch Albom’s Have a Little Faith” (ABC). 

Rose has sung all over the world, performing at the 79th Annual Academy Awards®, London’s 

West End, the Vatican, the Kennedy Center and Carnegie Hall. She made her solo cabaret debut in New 

York as part of Lincoln Center’s “American Songbook Series,” followed by a concert at the Broad Stage in 

Los Angeles and appearances at the legendary Venetian Room in San Francisco.  

Rose is the celebrity spokesperson for the American Lung Association and has lobbied on Capitol 

Hill on their behalf. She also started the Cora Lee Bentley Radcliffe Memorial Fund to assist mentally 

challenged children.  

The actress received her M.F.A. from American Conservatory Theater and holds an honorary 

doctorate from Florida A&M University. 

 

MICHAEL KANTOR (Executive Producer, American Masters Pictures) 

Michael Kantor joined American Masters as the series’ executive producer in April 2014 during its 28th 

season on PBS, and founded its theatrical imprint American Masters Pictures in January 2016. American 

Masters Pictures was represented by three films at the 2016 Sundance Film Festival: Norman Lear: Just 



Another Version of You, Maya Angelou: And Still I Rise and Richard Linklater – Dream is Destiny. An 

Emmy and Peabody Award-winning filmmaker, Kantor has worked on projects for PBS, HBO, Bravo and 

20th Century Fox. His PBS series include Broadway: The American Musical (hosted by Julie Andrews), 

Make ‘Em Laugh (hosted by Billy Crystal) and Superheroes (hosted by Liev Schreiber). He served as 

executive producer of Give Me the Banjo with Steve Martin, and distributes the American Film Theatre 

series including Edward Albee’s A Delicate Balance, starring Katharine Hepburn, and Chekhov’s Three 

Sisters with Laurence Olivier. Kantor has co-authored three books, served as a Tony nominator, and 

taught producing at the School for Visual Arts in New York City. 


